scholars of British literature will be scandalized by such reappropriations of classic English texts, but Americanists, and specialists of the early period especially, must find this kind of approach both empowering and, once it has actually been articulated, obvious. Although the work of Milton, particularly, has in very recent studies been discussed within the context of his similarities with and influence upon New England Puritanism, no one has until now had the audacity to claim Paradise Lost as an American text. The indistinct nature of national boundaries and the problematical question of citizenship in the period before the Revolution of course opens up the whole issue of how the New World is to be distinguished from the Old and how "American" is to be separated from "British." Spengemann draws attention to the fact that these distinctions have always operated in favor of the metropolis at the expense of the colonies and, in relation to early American literature, this has meant a paucity of quality texts and a body of texts that are largely of historical interest as precursors to the great works of the nineteenth-century Renaissance. This is an important and stimulating study. The insights Spengemann makes available could profitably be applied to later literary periods, and it is to be hoped that this book will inspire a fresh perspective upon trans-Atlantic cultural relationships.
